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0 DESIGN COMPETITION: WINNING DESIGNER'S STATEMENT

Walking through this park-like area, the memorial appears as a
rift in the earth -- a long, polished black stone wall, emerging from
and receding into the earth. Approaching the memorial, the ground
slopes gently downward and the low walls emerging on either side, growing
out of the earth, extend and converge at a point below and ahead.

Walking into the grassy site contained by the walls of the memorial we can
barely make out the carved names upon the memorial walls. These names,
seemingly infinite in number, convey the sense of overwhelming numbers,
while unifying those individuals into a whole. For this memorial is

meant not as a memorial to the individual, but rather as a memorial to

the men and women who died during the war, as a whole.

The memorial is composed not as an unchanging monument, but as a moving
composition, to be understood as we move into and out of it; the passage
1tself is gradual, ihe descent to the origin slow, but it is at tha .
origin that the meaning of this memorial is to be fully understood. At
the intersection of these walls, on the right side, at the wall's top, fis
carved the date of the first death. It is followed by the names of those
who have died in the war, in chronological order. These names continue
on this wall, appearing to recede into the earth at the wall's end. The
names resume on the left wall, as the wall emerges from the earth, back to
the origin, where the date of the last death is carved, at the bottom
of this wall. Thus the war's beginning and end meet; the war is ‘complete’,
coming full circle, yet broken by the earth that bounds the angle's upen .
side, and contained within the earth itself. As we turn to leave, we see
these walls stretching into the distance, directing us to the Kashington
Monument, to the left, and the Lincoln Memorial, to the righ%, thus
bringing the Vietnam memorizl into historical context. We the 1iving
are brought to a concrete realization of thesa deaths.

Brought to a sharp awareness of such a loss, it s up to each
tndividual to resolve or come to terms wi.i this loss. For death is
in the end a personal and private matter and the area contained within
this memorial is a quict place, meant for personal reflection and
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E private reckoning. The thick granite walls, each 200 feet long and
10 feet below the ground at their lowest point (gradually ascending
toward ground level) effectively act as a sound barrier, yet are
of such a height and length so as not to appear threatening or enclosing.
The actual area is wide and shallow, allowing for a.sense of privacy, and
B the sunlight from the memorial's southern exposure along with the
grassy park surrounding and within its wall, contribute to the serenity
of the area. Thus this memorial is for those who have died, and for
us to remember them.

The memorial's origin is located approximately at the center
of this site; its legs each extending 200 feet toward the Washington
Monument and the Lincoln Memorial. The walls, contained on one side
by the earth, are 10 feet below the ground at their point of origin,
gradually lessening in height, until they finally recede totally into
the earth at their ends. The walls are to be made of a hard, polished
black granite, with the names to be carried by a simple Trajan letter,
3/4" high, allowing nine inches in length for each name. The memorial's
construction involves recontouring the area within the wall's
boundaries so as to provide for an easily accessible descent, but as
much of the site as possible should be left untouched (including trees.)
The area should be made into a park for all to enjoy.

--Maya Ying Lin
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